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PAOLO FRESU & URI CAINE 
Paolo Fresu: tpt, flh & effects – Uri Caine: p, Fender Rhodes el. p 

 
 

 
 
Today 
The duo composed by Paolo Fresu and Uri Caine is the story of the successful meeting of two great 
personalities of modern jazz. 
It’s a sort of alternative version of the many projects that look at the most traditional standards of the jazz 
history for their repertoire, but here they are without a net as the choice of materials is actually dangerous 
due to its enormous popularity. 
Contrary to what might seem, it’s not easy at all to perform compositions that are the magma and the sign of 
jazz history. 
The duo approaches this game with surprising simplicity, managing to deliver the feeling that drives this 
extraordinary music. 
The meeting of these two musicians is one of the most interesting events of the jazz world: Fresu lyrical and 
dreamy trumpet, his melancholy  trademark timbre perfectly matches Uri Caine’s piano full of  quotations 
ranging from the American songbook to the blues to mainstream jazz to avant-garde and classical music, 
which Caine has revisited according to his personal view in many of his projects in the last ten years. 
Two real omnivorous artists in its true sense. So much so that each “concert” has spread in a series of 3 or 4 
consecutive nights  each covering a specific theme. A few years ago at Umbria Jazz Winter the duo performed 
for 4 distinctive nights each with a different theme of repertoire The first night was dedicated to classical 
baroque music, the second to jazz standards, the third to popular music (including rock and pop) and the last 
one to tracks that had been composed by the duo and that had been included in the two albums released by 
Emi/BlueNote in the previous years. 
This album is a selection collection of the best songs performed over three nights at the Elfo Theatre in Milan 
in the last days of winter 2015, each dedicated to a specific theme. 
The recording was made by the excellent team of the Swiss Radio of Lugano and was remixed by Stefano 
Amerio in its celebrated Artesuono studio in Cavalicco (UD). The album is produced by Paolo Fresu, photos 
are by Roberto Cifarelli while the artwork features a wonderful work by Daniele Abbati. 
Many people talk about this duo as a small masterpiece of style, a wide range project, one that makes you feel 
at peace with the world. They are probably right. 
 
History 
Uri Caine is well-known for his visionary revisitations of classical repertoire, a journey that began with 
Gustav Mahler and then moved on to Robert Schumann’s Lieder and  Johann Sebastian Bach’s Goldberg 
Variations, all released by the Winter & Winter label.  These works have achieved great success and have 
culminated with an invitation to present the Mahler program at the Salzburg classical music festival. 
For these projects Caine has picked variable line ups, with unexpected instruments capable of juxtaposing 
different musical worlds, from European classical tradition to jazz, to electronic, klezmer and rock making 
him one of the most clever and sensible architects of today’s music. 
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Therefore the meeting with Paolo Fresu is not surprising, as Paolo is also acknowledged as an artist  keen 
on the diverse sounds of our contemporary age. 
 The two met in 2002 in Berchidda when Uri was invited at the Fresu curated festival and had the chance to 
interact several times with Fresu’s trumpet. He admitted to have been totally involved in the atmospheres 
and sounds of the various projects he had been part of. 
 In those experience and in this totally new approach to the duo Caine shows his encyclopedic relationship 
with jazz tradition, made of flexibility, respect and deep knowledge, like in the many times he has 
performed as sideman. Since his early beginnings in his native Philadelphia with legends such as Hank 
Mobley up to the present with colleagues such as Don Byron, Dave Douglas, Mark Feldman, Caine has 
always been one of the most creative and illuminated artists around.  
The dialogue with Paolo Fresu –based on the personal interpretation of some of the most dangerous 
standards of jazz history- is of the highest quality, and capable of appealing even to the most distant and 
cold listener. The Keith Jarrett trio immediately springs to mind. The feeling which moves the experience is 
the same. Something not to be missed. 
After a series of shows in the summer 2006 Fresu and Caine have released the album “Things” for Blue 
Note, where they approach some  jazz standards. Just like the Jarrett standard trio, Fresu and Caine have 
shown how it is possible to give new life to some of the most famous jazz compositions, between fascinating 
ballads and rhythmic inventions. 
The duo has then recorded a new album, “Think”, like its predecessor released by Blue Note. Many tracks 
feature the Alborada string quartet. 
 
Uri Caine 
Uri Caine is one of the most intelligent and sensible architects of todays’ music, an ingenious alchemist who 
composes in an original way drawing from the near past of the great jazz tradition and from the far past of 
classical music. He is able to revise repertoire of any time with intelligence, culture and humor. His jazz is a 
blend of classical music, rock and electronics. 
He grew up in Philadelphia and between 12 and 16 he studied piano with the brilliant French player Bernard 
Peiffer that taught  him composition and urged him to reinvent tracks with an approach that proved to be a 
key element in the development not only of the technique of the young student but of the jazz theory as well. 
When Caine started university he was already one of the protagonist of the local jazz scene: he performed in 
clubs getting in touch with the numerous masters that were visiting Philadelphia. He continued to specialize 
studying literature and musicology.  He then moved to New York and began his solo career. In 1992 he 
recorded his first album Sphere Music. 
In 2003 he curated a memorable edition of the Venice Biennale, where he debuted The Othello Syndrome, 
variations of the Giuseppe Verdi scores which was eventually recorded and released by Winter & Winter. The 
album received a Grammy nomination as best classical music/crossover album of 2008 and won an Echo 
Klassik Award in 2009. 
Among his  recent projects there is a piece on the horrors of war commissioned by the Granada Festival, a 
musical work inspired by the paintings of Goya; a duo with John Zorn at the Vicenza Jazz Festival a tour with 
the Orchestra Regionale della Toscana and orchestra Toscanini with the Diabelli Variations, Berio Project  
commissioned by the Ravenna Festival in collaboration with Tempo Reale, the first performance of Wagner 
and Venice (album released by Winter & Winter, recorded live in Venice in 1997) at the German festival in 
Potsdam, with another performance at the Ravello festival, a work commissioned by Suoni delle Dolomiti for 
string orchestra and piano, a new composition with Quartetto Arditti titled Twelve Caprice, and Moonsongs, 
composed to celebrate the first performance of Pierrot Lunaire by Schonberg, at the Vienna Konzerthaus and 
at the Teatro Comunale in Modena in 2013 with the singer Cristina Zavalloni.  
His collaboration with Paolo Fresu is among the most requested and appreciated of the international jazz 
circuit. 
His discography, rich with important works, some of which are considered milestones, is a turning point of 
the contemporary musical history. 
 
Paolo Fresu 
The village marching band and the most important international awards, the Sardinian countryside and the 
albums, discovering jazz and his many collaborations, his love of small things and Paris. There are not many 
people capable of putting together such a diverse array of elements and turn it into such an incredible and 
fast stylistic growth.  
Paolo Fresu succeeded in a country like Italy where, for too long, jazz was famous just like Shakespeare or 
Matisse paintings, Armstrong was little more than a freak show and Miles Davis was acknowledged well after 
his creative peak. 
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The magic lies in the spontaneous way in which he managed to convey the deepest meanings and magic of 
his native land with the most precious of the arts. 
At this stage of his successful and long career there is no need to list recordings, awards and experiences that 
have made Fresu an international star, his music loved by many. Inside his trumpet sound runs the sap that 
has illuminated the European jazz nouvelle vague,  the depth of a thought that doesn’t limit itself to music, 
his generosity that sees him in the right place at the right time and most of all the unending passion that 
always leads him. 
Being an omnivorous artist Paolo is currently busy on many projects. Apart from a literary side which has 
brought some very interesting works and being honored with the important honoris causa degree in Social 
Psychology at Università Bicocca of Milano, Italy in 2013,  nowadays Fresu is working with his historical 
quintet which has been together for 30 years of full activity and reciprocal understanding, his Devil quartet, 
which follows on the success of the Angel quartet that gave Paolo early international exposure some 15 years 
ago. 
His contemporary collaborations are also increasing. Some of these include the duo with Uri Caine, teaming 
up with Carla Bley and Steve Swallow and the successful meeting with Ralph Towner which started Paolo 
relationship with Ecm. Ecm eventually released the wonderful album Mistico Mediterraneo with Daniele Di 
Bonaventura and the polyphonic Corsican choir A Filetta and the duo record with Di Bonaventura. 
There is a fresh collaboration with Richard Galliano and Swedish pianist Jan Lundgren (Mare Nostrum) and 
several new adventures with some key names of the international contemporary jazz scene such as  Omar 
Sosa, Gianluca Petrella, Manu Katché, Eivind Aarset, Dave Douglas Oren Marshall, and Arild Andersen. 
There are also some interesting collaborations with some great names of the Italian theatre and literature 
world (Ascanio Celestini, Lella Costa, Stefano Benni, Alessandro Bergonzoni, Milena Vukotic) besides a new 
small series of collaborations with the ‘intelligent’ part of Italian popular music. Music for cinema, and 
special projects like his a solo that mesmerized 3000 people at the Rome Auditorium or the Metastasio 
Theatre in Prato, all of this with the crazy great adventure that brought Paolo in 2001 to celebrate his 50th 
birthday performing 50 concerts in 50 consecutive days, each with a different line up and each with a 
different beautiful Sardinian landscape as backdrop. 
 It would be a mistake to neglect  the attention towards the classical music world that is generating nice 
surprises with works that involve orchestral ensemble that manage to look forward and heroes of the avant-
garde or also Paolo’s new challenge to promote young lions of contemporary jazz through the possibilities 
offered them by the new label Tǔk Music, founded to look to the future. 
 
 
 


